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THE BRIDES OF OOL

By M. A. CUMMINGS

The Goddess of Love had never showered Ool with

her favors. He was the saddest lover this side

of Io ... either that, or the most skillful lady

killer since the invention of Gilk's death-ray.
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As the soft tones of the morning gong sounded through the cabin Ool
yawned and stretched. Then he grinned, remembering. This was the
first morning of his honeymoon. Of course, honeymoons were even more
out-of-date than marriage services. But Loris had wanted both and Ool
was willing to let her have her way.

Funny to think that after all this time Loris was really his. His hand
caressed the form lying beside him, the flesh smooth and cold as marble.

Cold! He sat up suddenly, staring at the girl. The pearly lustre
of her skin had faded to a chalky white, and he could see no sign
of breathing. Frantically he felt for a heartbeat. There was none.
Loris—his beautiful Loris, was dead.



As the lights glowed on the board, the young Watcher forgot discipline,
even forgot the inter-office video. Stumbling into the captain's
office, he shouted,

"It's Commander Ool. He's requesting permission to land—" he gulped,
came to attention, "sir."

The captain was equally startled. But years of training helped him to
keep control.

"Wonder where he's been all this time. No report from him in weeks.
Permission granted. And tell him to report up here at once. The Old Men
will want to hear about this. I wouldn't want to be in his boots."

"If I'd been gone this long I wouldn't have bothered to come back," the
Watcher said.

"They'd have found him sooner or later. He couldn't stay up forever,"
the captain said. "Better get those signals out." And the young
Watcher went back to his post, shaking his head over anyone foolish
enough to anger the Old Men, while the captain put through a call to
Committee headquarters.

Between the frequent tests and long periods of questioning, Ool was
also wondering where he had been. Two weeks gone out of his life
without the slightest glimmer of a memory about them. Two weeks of
floating in space. Had Loris been dead all the time? Or had she died
while he lay unconscious? Had he—could he have killed her without
knowing it?

Furiously Ool tried to assemble his thoughts, to force his tired brain
back over all that had happened, trying to find some explanation.

He could remember perfectly except for the last two weeks. The
Invasion—which had threatened to wipe out Civilization. When, in the
last desperate moments, the untested Gilkite rays had been used, and
like an invisible screen, had held off the foe. How he alone had stood
for hours at the machines, after Gilk, the froglike Martian inventor
had run from the scene, howling with terror.

The crowds claiming him as the hero of the hour, screaming for the
sight of him. Then the meeting with Loris—Loris of the silver hair,
the long slim body which gleamed like pearl, the husky voice.

It had been a struggle to get the Old Men to grant them permission to
mate, for Loris was a Venusian and not at all the proper sort of mate
for a Warrior. But with the success of Gilkite, there might be no more
need for Warriors—so permission was granted. And now Loris was dead.

Once more Ool was summoned before the committee.

"The committee agrees," said the Oldest Man, "that you could not have
been responsible for the death of your mate."

"The Gilkite—" Ool began.

"Only Gilk knows positively what to expect from it, and he cannot be
found. However, our scientists have given you every known test. And
believe me, Captain, if there were the slightest suspicion in the minds
of any one of them, the order would have been given for your immediate
destruction. We would take no chances on your being a carrier of death
rays."

"And Loris?"

"You will remember that the committee opposed this mating. Although
Loris' ancestors—like those of all of us—were Terrans, the
generations had adapted themselves to life on Venus. We do not know
what changes have taken place; how they will be affected by situations
which are normal to us."

Ool stood silent. In his own mind, that did not answer the question of
what had happened to Loris, or what had gone on during the two weeks.

"Unfortunately," the Oldest Man went on smoothly, as if answering his
thoughts, "we have no way of telling what did happen. There was a flaw
in the communications system of your ship. Shortly after you took off
the Security Screen went blank."

The prisoner felt the blood slowly rising in his face. The screen had
gone blank, but it had been no accident.



He remembered Loris coming up behind him as he worked on the screen.

"What are you doing?" she asked curiously.

"Sh," he warned. He worked a moment more, then the screen went blank.

"This is one ship that isn't going to have any Security Check for a
while," he announced with satisfaction.

"Won't you get into trouble?"

"Probably, but it will be worth it." He grinned at her appreciatively.
Loris was wearing a robe of misty green, through which her body gleamed
as though she stood in the midst of a soft cloud. Ool shook his head.

"Good thing I turned it off when I did. If some old Security Watcher
could see you now, his hardened arteries would probably break into a
million pieces."

Loris laughed huskily and stretched her arms above her head. The green
mist settled slowly around her ankles. He could remember his vague
surprise that the pearly-hued flesh was not cold as she came into his
arms, but warm, quite warm—

Was he imagining it, or was there a twinkle in the eye of the Oldest
Man?

"The Old Men," he was saying drily, "are not too old to have memories.
The destruction of a Security Check could be considered a major crime
but, since there is no war, the committee is willing to take into
consideration your excellent record as Commander of the Patrol—and the
circumstances. It is regrettable that we cannot tell what did happen to
your mate, but the committee agrees that you are not to blame. You are
free to go, Captain."

Ool walked out into the sunlight. He was free but Loris was dead.

He soon found that he was not alone in his grief. Messages poured in.
With the familiarity they always feel toward their heroes, the people
had made his loss their own. And when he met Tanya, the exotic Martian
dancer, they shared his happiness.

There was no attempt this time to disconnect the Security Screen, so
the Watchers were able to tell exactly what happened. The two merely
fell asleep. Ool—as he must have done before—slept for several days,
as if he had been drugged, then awoke to find himself a widower for the
second time. Nothing had happened, but Tanya was dead.

The examination to which Ool was submitted now was even more thorough
than the one he had undergone earlier. The results were the same. Once
more he was found innocent.

But if the committee absolved him, many of the people did not. Black
looks were thrown at him, people began to edge away from him in the
streets.

Ool did not blame them. To him, it was as simple as it was to them. Two
women had mated with him; two women were dead. The fault was his.

There were plenty of places where they didn't care who you were
or what you had done as long as you had the price of a drink. Ool
found them all. In them gathered the outcasts of half a dozen
planets—thieves, murderers, saboteurs—and in the midst of them,
Captain Ool, the pride of the Interplanetary Patrol, tried to drink
himself into oblivion.

He was well on his way one night sitting alone at his table when a girl
came to the door and looked in, as if searching for someone. Not the
sort of girl you'd expect to find in a place like this; she was clean
and healthy. Her short golden curls gleamed through the blue haze, and
her firm-muscled young body in its short tunic was the focus of many
bleary eyes as she threaded her way between the tables.

"Ool, I've been looking for you," she cried. He looked at her hazily.

"You don't want me," he spoke carefully, managing not to slur his
words. "I'm Ool, the lady killer. I'll get you if you don't watch out."
He giggled and tipped up the bottle. It was empty so he waved the
waiter over.

"My capac—capacity's increasing," he told the girl. "At first I
couldn't finish one bottle. Now I can almost finish two."

"Ool, listen—" she caught at his arm.

He brushed her aside and reached for the bottle in the waiter's hand.

The girl beckoned the waiter aside, whispered to him. He shook his
head, then nodded as she slipped something into his hand. They came to
the table.

"You'd better go with the lady," the waiter advised, but Ool ignored
him and took another drink. The waiter lifted him to his feet. Through
the thickening fog Ool saw the man's fist go back.

Then came the oblivion he wanted.



He awoke in what seemed to be a laboratory. It seemed familiar. So did
the voices he heard, both talking at once. They broke off as he moved.

"Ryyn, he's coming to," the girl's voice cried.

Ool looked up. Standing over him were two figures in white tunics. Both
had the same blue eyes and short golden hair. He closed his eyes and
shook his head to clear it, then wished he hadn't.

The girl laughed happily.

"You're not seeing double," she assured him. "Don't you remember us?"

Ool opened his eyes once more. The words, the girl's tone, set his
fuzzy brain to working. Of course—the man was Ryyn, who had been one
of his best friends at the Academy. Ryyn, whose brilliant mind had
already won him a recommendation for a place on the committee; the
youngest man ever to be considered.

Then the girl—the girl who had come after him—must be Ryaa, his twin
sister. Ool remembered her as a slim, boyish kid. There was certainly
nothing boyish about her appearance now.

Ool tried to sit up and instantly Ryaa was by his side, helping him.

"Just take it easy," she advised. "Ryyn is going to give you something
to make you feel better."

"Ryaa, I am not in the business of making hangover remedies," Ryyn
growled. But at the same time he thrust something into Ool's hand.
"Drink," he commanded.

Ool obeyed, shuddering.

"Anything that tastes that bad should either kill or cure," he said.
"Probably be better for me if it killed."

"Don't say that," Ryaa cried. "Ryyn is going to help you, aren't you?"

"Nobody can help me." He buried his face in his hands. "For all I know
I really may have killed them."

Ryyn nodded.

"There's always that chance but I don't think so. Anything that
deadly would show up in a test. But I'll have to know more about what
happened—"

Step by step he led Ool back over every detail, from his meeting with
each girl to her death.

Ryaa sat beside Ool, her hand in his, trying not to wince when he
tightened his grip at some painful memory.

"Thanks," Ryyn said at last. "I think that's all I need right now.
Sorry if I had to hurt you but I'm not in a position to keep up with
the news. If we can do anything you'll have Ryaa to thank for it. She
dragged me away from my experiments and made me promise to do what I
could—or else," he grinned at his sister, "she threatened to foul
things up and leave me hanging somewhere in space indefinitely."

Ool stared at the girl beside him. This didn't sound like the quiet
little Ryaa he had known. But her scarlet face showed that at least a
part of Ryyn's statement was true.

"Now," Ryyn continued, "I have things to do. Ryaa, why don't you take
this big fellow in tow, and the two of you go out and have a good time?"

"Do you think it's wise?" Ool asked.

"Oh, yes," Ryaa breathed. Ryyn grinned.

"I think so. I want you to forget as completely as possible that this
conversation ever took place. For a few days try not to think about it
or me. It will help me if you don't."

When Ool began to be seen in public with another girl, excited whispers
spread the news rapidly. Sympathetic glances came Ryaa's way but she
seemed not to notice them. Before long some of her gaiety transferred
itself to Ool, and for a time he forgot the tragedy hanging over him.

He was reminded abruptly by a summons from Ryyn.

"I know the answer," he told Ool, "but we will have to have proof. The
committee has given permission for an experiment. If Ryaa is willing to
take a chance—"

"I'll do anything to help Ool," Ryaa said fervently.

"I thought so," her brother answered. "So I asked the committee to
grant you two permission to mate."

"No," Ool cried hoarsely. "Not Ryaa. I don't want her to die too."

"Nothing will happen to Ryaa if you both do exactly as I say. It's our
only chance to prove your innocence. Besides, I've already made the
announcement. There's nothing you can do about it now."

Ool glared at him helplessly, then sank into a chair. Ryaa came to him
and put her arms around him.

"You said you were willing to do what Ryyn wanted. So am I. If he says
I'll be all right, I will."

"Well," Ool was only half convinced. "If it's all right with Ryaa. What
do you want us to do."

"Just one thing right now—just stay here till I give the word."

Ryyn's announcement spread quickly, and the reception was what might
have been expected. The people were shocked.

"I don't think the committee should allow it," was the usual comment.

"There may be more women than men in the Universe, but if Ool keeps on
mating with them, we'll soon be even," remarked someone with misplaced
humor.



When Ryyn had decided that the news had spread enough, he gave them the
word. Ryaa had voted for the space ship to show that she really wasn't
afraid of the jinx, but Ryyn forbade that. He had personally chosen a
resort, and had used his influence to overcome the owner's reluctance.
It was Ryyn, too, who had the would-be interviewers and most of the
curious crowd cleared away.

Several of the remarks made by the crowd had started Ool to worrying
again. And in spite of her brave remarks, he knew that Ryaa was afraid
too.

"You don't have to go through with this," he told her. "No one would
blame you for walking out."

Ryaa shook her head.

"It will be all right," she insisted. Standing on tiptoe, she caught
his face between her hands and pressed her lips to his.

"That's how much I think of your old curse," she murmured and fled into
the other room.

When she returned she had changed into a sheer blue gown that just
matched her eyes, and did nothing to hide her perfectly formed body.
Ool stared. He knew that she had grown up but he hadn't realized how
beautiful she had become.

He took a step toward her. But there, standing beside her, were the
ghostly figures of Loris and Tanya. He stopped abruptly and his arms
fell to his sides.

"I must say you don't act much like an ardent bridegroom," Ryaa
complained. "After all, we're supposed to behave normally." She caught
his arms and drew them around her. Slipping her arms around his neck
she raised her face to his.

Ool's arms tightened around her and his lips met hers.

Behind Ryaa a chair disintegrated with a whispered sigh, unheard by
the lovers. But they did hear the crash of splintering glass as two
struggling figures hurtled into the room. Ryaa clung to Ool as the
fighters threshed around them, unrecognizable at first. Then a slim,
golden-haired figure seemed to be forcing his opponent down.

"Ryyn," Ryaa exclaimed. "But who—"

The two figures were struggling over some sort of a weapon. A sudden
twist of Ryyn's wrist sent it hurtling across the room. Ool scooped it
up—a strange sort of gun—and stood ready to aid Ryyn. But it was no
longer necessary for Ryyn had pinned the other's arms behind him and
now forced him to his feet. He was a dark, squat Martian, who looked
like a malevolent frog.

"Gilk!" The name broke from Ool's incredulous lips.

"Gilk," Ryyn agreed. "The only person who had reason to hate you and
was clever enough to think up such a fiendish plot. Too clever, really,
to be caught in such a simple trap, with you two doing your best to
give it away. We were lucky that he was mad with hate, so he didn't
notice." He called out and two guards came into the room, one from the
door and the other through the broken window. Behind them came the
members of the committee.

"Here's our murderer," Ryyn told them. "It shouldn't be hard to prove
that he killed the others now that we saw him try to kill Ryaa and Ool."

"Not Ool," Gilk snarled. "I didn't want him to die. Only her. Ool would
have stayed alive to suffer again."

"But why?" Ool asked. "We were friends."

"Friends!" Gilk spat the word at him. "After all that you did to me. I
invented Gilkite—I alone—the only thing powerful enough to halt an
entire invasion force. But you received all the glory."

"Because you were a coward," Ryaa cried, stepping in front of Ool. "You
ran away and left him to face the entire fleet alone."

"I wasn't a coward," Gilk told her in a hurt tone. "There was always
a chance that something might go wrong; that it might not stop them.
Patrol Commanders are plentiful enough; Ool could have been replaced.
But there is only one Gilk. No one could have replaced me." His voice
rose to a shriek. "Then Ool took all the credit, and they laughed at
me. But their great hero isn't a hero any longer."

"You arranged all that, didn't you?" Ryyn asked.

"Of course I arranged it. No one else would be clever enough. But
for me it was simple. A little preparation of mine, slipped into the
bride's clothing or perfume. Just a matter of timing. But this time I
couldn't get to her things ahead of time. I suppose that was your idea.
I had to come and do it myself. And I will!"

With a swift motion he slipped from Ryyn's grasp. A needle glittered in
his hand as he threw himself toward Ryaa.

The guards stood helpless. Neither of them could fire without hitting
Ryaa. Ryyn started forward but Ool was ahead of him. With one hand he
sent Ryaa sprawling out of danger. With the other, which still held the
gun, he struck Gilk a smashing blow across the face.

The Martian staggered backward, tripped and fell. He screamed once and
was still. Ryyn bent over him.

"He fell on the needle," he announced. "At least it was quick."

"Now I don't suppose that anyone will ever know how to make Gilkite,"
one of the guards said as they picked up the body.

"Perhaps it's just as well," said the Oldest Man. "It's too dangerous a
secret for anyone to possess. But tell us, Ryyn. What made you think of
him?"

Ryyn smiled.

"The tools of our trades have changed quite a bit through the ages," he
said. "But basically people haven't. The First Murderer that we know of
killed his brother out of jealousy. It's still an important motive."

"And with the motive established it wasn't hard to find your killer?"
said the Oldest Man. "But you also mentioned that when the experiment
was over, you thought that Ool might petition the committee to set
aside this latest mating."

Ryyn glanced at Ool, kneeling beside Ryaa, gathering her into his arms.

"I think we'd better forget that part, sir," he suggested.




*** END OF THE PROJECT GUTENBERG EBOOK THE BRIDES OF OOL ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/911785879394367469_cover.jpg
LAST CALL FROM SECTOR 96

A Novel of the Bitter Star by LEIGH BRACKETT





